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Dr. Bobbie Bailey

School Music
of

Welcome to the Bailey School of Music
at Kennesaw State University!

A student-centered academic community on the move,
we are passionate about learning through transformative
musical and educational experiences. Music engages, heals,
elevates, and inspires. The Bailey School of Music’s talented
students, expert faculty and dedicated staff connect and
empower people near and far, and, in so doing, work to
improve the world.
Nestled in the Kennesaw State University College of the
Arts, the Bailey School of Music enjoys an extraordinary
ecosystem of artistic expression and scholarship. Therefore,
music students enjoy both distinctive personal attention
and the resources of a thriving, large public university.
What’s more, our Kennesaw and Marietta campuses breathe
and contribute to the dynamic cultural, economic, and
geographic assets of metro Atlanta.
Music makes for a fabulous journey! Here, you’ll find a world
of sounds, ideas, and possibilities on the stage as in the
classroom. Let us hear from you as we shape extraordinary
futures together.
Jesús Castro-Balbi, D. M. A.
Director and Professor
Dr. Bobbie Bailey School of Music

heard

where PASSION is
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Program
Steven Reineke - (b. 1970)
CELEBRATION FANFARE
Carter Pann - (b. 1972)
HOLD THIS BOY AND LISTEN
Robert Sheldon - (b. 1954)
CHIAROSCURO
Gustav Holst - (1874-1934)
SECOND SUITE IN F
Movement 1 - March
Movement 2 - Song without Words
Movement 3 - Song of a Blacksmith
Movement 4 - Fantasia on the ‘Dargason’
Hannah Rudy, guest conductor
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Program Notes
Steven Reineke (b. 1970)
CELEBRATION FANFARE (2008)
The orchestral version of Celebration Fanfare was composed by
Steven Reineke while in Swans Island, Maine, in 1995. The fanfare
commemorates Erich Kunzel's 30th anniversary as the conductor of the
Cincinnati Pops Orchestra. It was the first of many commissions Reineke
would receive from the Pops. The composer completed the band
transcription in December 1998, under a commission from the U.S.
Coast Guard Band.
- Program Note by Roy Stahle for the Foothill Symphonic Winds concert
program, December 8, 2013

Carter Pann (b. 1972)
HOLD THIS BOY AND LISTEN (2008)
Hold this Boy and Listen (2008) is an unusually soft and subdued song
for band, written for my third nephew, David Paulus, Jr. I sat down at
the piano and wrote a lyrical work where the melodies and harmonies
return, creating a structure not unlike standard song structure. The
sentiment is at times innocent or wistful and at other times haunted
and serene. The players should really be allowed to sing through their
instruments in this piece.
- Program Note from score
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Program Notes
(Continued)

Robert Sheldon (b. 1954)
CHIAROSCURO (2002)
This visual-arts technique of using light and darkness has a natural
parallel in music, as illustrated by this exceptional work. Chiaroscuro
comprises of four interconnected, dance-like movements that portray
various dance gestures. The first movement is dark and menacing,
the second depicts a dreamy forest scene, the third movement has a
jazz and Latin influence, and the final movement comprises a joyous
tarantella that accelerates to its tumultuous ending. This has real
musical depth and is a stunning work.
- Program Note from publisher
Gustav Holst (1874-1934)
SECOND SUITE IN F
The Second Suite consists of four movements, all based on specific
English folk songs.
Movement I: March: Morris dance, Swansea Town, Claudy Banks.
The March of the Second Suite begins with a simple-five note motif
between the low and high instruments of the band. The first folk tune
is heard in the form of a traditional British brass band march using the
Morris-dance tune Glorishears. After a brief climax, the second strain
begins with a euphonium solo playing the second folk tune in the
suite, Swansea Town. The theme is repeated by the full band before the
trio. For the trio, Holst modulates to the unconventional sub-dominant
minor of B-flat minor and changes the time signature to 6/8, thereby
changing the meter. (Usually one would modulate to sub-dominant
major in traditional march form. While Sousa, reputably the "king of
marches,” would sometimes change time signatures for the trio [most
notably in El Capitan], it was not commonplace). The third theme, called
Claudy Banks, is heard in a low woodwind soli, as is standard march
orchestration. Then the first strain is repeated da capo.
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Program Notes
(Continued)

Gustav Holst (1874-1934)
SECOND SUITE IN F, continued
Movement II: Song Without Words, I’ll Love My Love. Holst places the
fourth folk song, I’ll Love My Love, in stark contrast to the first movement.
The movement begins with a chord from French horns and moves into
a solo of clarinet with oboe over a flowing accompaniment in F Dorian.
The solo is then repeated by the trumpet, forming an arc of intensity. The
climax of the piece is a fermata in measure 32, followed by a trumpet
pickup into the final measures of the piece.
Movement III: Song of the Blacksmith. Again, Holst contrasts the slow
second movement to the rather upbeat third movement which features
the folk song A Blacksmith Courted Me. The brass section plays in
a pointillistic style depicting a later Holst style. There are many time
signature changes (4/4 to 3/4) making the movement increasingly
difficult because the brass section has all of their accompaniment on
the up-beats of each measure. The upper-woodwinds and horns join on
the melody around the body of the piece, and are accompanied with
the sound of a blacksmith tempering metal with an anvil called for in
the score. The final D major chord has a glorious, heavenly sound, which
opens the way to the final movement. This chord works so effectively
perhaps because it is unexpected: the entire movement is in F major
when the music suddenly moves to the major of the relative minor.
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Program Notes
(Continued)

Gustav Holst (1874-1934)
SECOND SUITE IN F, continued
Movement IV: Fantasia on the Dargason. This movement is not based
on any folk songs, but rather has two tunes from Playford’s Dancing
Master of 1651. The finale of the suite opens with an alto saxophone
solo based on the folk tune Dargason, a 16th century English dance
tune included in the first edition of The Dancing Master. The fantasia
continues through several variations encompassing the full capabilities
of the band. The final folk tune, Greensleeves, is cleverly woven into
the fantasia by the use of hemiolas, with Dargason being in 6/8 and
Greensleeves being in 3/4. At the climax of the movement, the two
competing themes are placed in competing sections. As the movement
dies down, a tuba and piccolo duet forms a call back to the beginning
of the suite with the competition of low and high registers. The name
“dargason” may perhaps come from an Irish legend that tells of a
monster resembling a large bear (although much of the description of
the creature has been lost over time). The “dargason” tormented the
Irish country side. During the Irish uprising of the late 18th Century,
the “dargason” is supposed to have attacked a British camp, killing
many soldiers. This tale aside, “dargason” is more likely derived from an
Anglo-Saxon word for dwarf or fairy, and the tune has been considered
English (or Welsh) since at least the 16th century. It is also known as
“Sedony“ (or Sedany) or “Welsh Sedony.” Holst later rewrote and
re-scored this movement for string orchestra, as the final movement of
his St. Paul’s Suite (1912), which he wrote for his music students at St
Paul’s Girls’ School.
- Program Notes by Imogen Holst
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Personnel
Kennesaw State University Wind Symphony

Dr. Debra Traficante, Director and Conductor
FLUTE/PICC.
*Grewe, Camille
Brown, Za’kiya
Krivutza, Matt
Lesh, Laura
Luber, Gabriella
Parker, Emily
Shingala, Madhavi
White, Melia
OBOE
*Cagle, JacyRae
Rios, Joseline
CLARINET
*Christiansen, Callie
Moore, Joey
Pineda, Luiza
BASS CLARINET
Avecilla, Jasmine
BASSOON
*Atkeison, Emily
ALTO SAXOPHONE
Irizarry, Isabella
*Lowe, Malcolm
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TENOR SAXOPHONE
Kleber, Giana-Marie
BARITONE SAXOPHONE
Nichols, Hayden
TRUMPET
Failor, Ben
Figueroa, April
Foley, Connor
*Mintz, Josh
Renner, Sam
Welch, Riley
HORN
*Bye, Charles
Carthron, Braden
Harding, Sarah
Hubbard, Charles
Spears, Ramon
TROMBONE
*Chastain, Dylan
Dorsett, Trevor
Silvestre, Miguel
Taylor, Ian
Waugh, Adam
* Principal

Personnel
(continued)

EUPHONIUM
Bangura, Bernard
Devoe, Isaiah
*Dhannani, Amaan
Frank, Major
Ivie, Bee
Schleis, Hunter
Shyman, Mitchell
TUBA
Brown, Deondre
Fabian, Peter
Lyda, Jacob
*Whitley, Ian
PERCUSSION
Donehoo, Jake
Johnson, Dylan
*Norwood, Jake
Portalatin, Brandon
Smith, Tyrell
Sparling, Malloy
GUEST PIANIST
Daron, Jake
* Principal
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Biographies
Dr. Debra Traficante
Dr. Debra Traficante serves as Associate Director of Bands, directing
all aspects of the KSU Marching Band and athletic bands. Dr. Traficante
is the Wind Symphony conductor, and teaches conducting/music
education courses. She formerly served at the University of Oklahoma
where she conducted the Symphony Band, taught the “Pride of
Oklahoma” Marching Band, grad/undergrad conducting lessons,
graduate wind literature, and oversaw music education students.
Professor Traficante earned her Bachelor of Music in Music Education
and Master of Music in Wind Band Conducting from University of
Florida, and earned a Fellowship for her Doctor of Musical Arts in
Conducting from the University of Oklahoma. Prior to her collegiate
teaching, she served as Director of Bands at New Smyrna Beach High
School and Assistant Director of Bands f at Buchholz High School. She
frequently guest conducts and has received the Paula Crider National
Outstanding Director Award, and the TBS National Sponsor Award.

Hannah Rudy
Hannah Rudy serves as the Assistant Director of Bands at Kennesaw
State University where she works with the concert ensembles, athletic
bands, and the music education department. Prior to her appointment,
Mrs. Rudy was a doctoral conducting associate and graduate teaching
assistant at the University of Oklahoma studying in the studios of Dr.
Shanti Simon and Dr. Michael Hancock. She is currently working to
complete her dissertation research in artistic score study practices.
Mrs. Rudy holds a Bachelor of Music in Music Education from the
University of Georgia. Following her undergraduate studies, she taught
high school and middle school band in the state of Georgia. She began
her graduate studies with Dr. Donald McKinney and earned a Master of
Music in Wind Band Conducting and Repertoire from the University of
Colorado Boulder. Mrs. Rudy is thrilled to be home and excited to once
again be part of the thriving band culture in the state of Georgia.
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Upcoming Performances
KSU JAZZ ENSEMBLE I

Thursday, February 24, 2022, 7:30 pm
Morgan Concert Hall

KSU UNIVERSITY BAND & KSU PHILHARMONIC ORCHESTRA
Monday, February 28, 2022, 7:30 pm
Morgan Concert Hall

KSU WIND ENSEMBLE

Wednesday, March 2, 2022, 7:30 pm
Morgan Concert Hall

SPRING TO LIFE: A CHORAL CONCERT
Thursday, March 3, 2022, 7:30 pm
Morgan Concert Hall

KSU BRASS FACULTY PERFORMANCE
Thursday, March 17, 2022, 7:30 pm
Morgan Concert Hall

ArtsKSU: VIJAY IYER TRIO

Saturday, March 19, 2022, 8:00 pm
Morgan Concert Hall

FACULTY PERFORMANCE: SUMMIT PIANO TRIO
Monday, March 21, 2022, 7:30 pm
Morgan Concert Hall
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KENNESAW STATE UNIVERSITY

BAILEY
SCHOOL
of

MUSIC
BACHELOR of MUSIC

Composition
Music Theory
Performance

BACHELOR of MUSIC
MUSIC EDUCATION
Band
Choral
General
Orchestra

MINOR in MUSIC

Distinguished faculty

Over 20 student ensembles

Scholarships up to full tuition and fees

heard

where PASSION is

APPLY NOW

arts.kennesaw.edu/music
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music

SUMMER INTENSIVES
For rising 9th graders to high school seniors

Perform, learn advanced techniques, and study with KSU’s
incredible faculty! Improve your skills while making music
with new and old friends.

BRASS | June 1-3 | $125
STRINGS | June 1-3 | $125
PIANO | June 6-8 | $125
CHORAL/VOCAL | June 6-10 | $295

For middle school students

| June 13-16

Scan to learn more:
arts.kennesaw.edu/music
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Dr. Bobbie Bailey School of Music

Name-A-Seat
in Morgan Concert Hall

T

he Bailey School of Music is offering friends and
patrons the opportunity to dedicate a seat in
Morgan Concert Hall. Each dedicated seat will be
permanently affixed with a plaque bearing your name,
business name, or the name of someone you wish to
honor.
Your contribution of $1,000 per seat will immediately
impact the programs of the Bailey School of Music and
help to sustain the exceptional quality of music and live
performances at KSU for years to come.

To make a donation
or for more information, contact:
Kelly Smith

ksmit738@kennesaw.edu
770-912-2988
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470-578-6151 • arts.kennesaw.edu/music

College of the Arts
Prof. Harrison Long, Interim Dean
Dr. Peter Fielding, Associate Dean
Dr. Leslie J. Blackwell, Interim Associate Dean
Prof. Geo Sipp, Director, School of Art & Design
Prof. Marsha Barsky, Chair, Department of Dance
Dr. Jesús Castro-Balbi, Director, Bailey School of Music
Prof. Chuck Meacham, Chair, Department of Theatre & Performance Studies
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